“s |LAWRENCESWEINER

I A S \lz AN o i A AY
LT gemrumsran
C Iq Center for Contemporary Art

AN AIIE
PUBLIC PROGRAMS

YSHAE), UCCA AHELEFBE ORI T —FRIEERENALTER, XEFEDGHRA 2024.7.20
IEERIEREARTME AN ERFNEARNEEALRIENZ—,
FRISHSRRERBZISCH - BMREXIE - TN SARZLZEEZRNETHIT 2024.84

ERIREBE - 59, HARNERSIFRN T BEAREFRERONEREIE—T (MR
ENf; —HETHESLER RS, ERIHCES ARSI, WEERIS RN,
HAENESEXEREOAEIN, RESMESNERREFBTNEA Bt

; MSENBBINERSEHRATEIRIER 26 ZREE A hFBiIsH 10 SER, FHIARIZR( = 2024.9
ESS) BEEMIEERE; RILZ, REIREED I LIS BN -5
ERPIFE MBS AN ERR, BBERABAEH SR IREE RN
=, UAEHBIE—RENESEARER, FERTHRUARNFHTEYES. 2024.10

During the exhibition period of “Lawrence Weiner: A PURSUIT OF HAPPINESS ASAP”,
UCCA will curate a series of exciting public programs, some may be the most important
ones around Lawrence Weiner in the world of art in recent years. 2024.8
We are honored to invite Alice Weiner, wife of Lawrence Weiner, and Kirsten Weiner,
his daughter and executor of the Lawrence Weiner Estate, as speakers for the
opening guided tour. They will offer unique insights into Lawrence’s life and art as they
guide us through the exhibition. During the summer, we will organize three themed
conversations that, taking specific artworks as examples, discuss the contribution
of Lawrence Weiner to the history of art and the development of conceptual art in
China. The conversations will also explore the broader world his work reveals from
the perspectives of language philosophy and translation studies. The Cinema Arts
program will feature 10 short films out of the 26 that Weiner created during his active
period, offering the audience an additional way to understand his Declaration of Intent.
In addition, an original performance MOVE ABOUT TO ALLOW THE LIGHT draws
inspiration from Lawrence Weiner's iconic language structures, inviting musicians to
extract and transform visual symbols into minimalist musical elements, creating unique
sound art pieces that will be performed live in the exhibition hall using human voices.
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UCCA membership offers the perfect opportunity to more

contemporary art has to offer. Our membership program offers

access to our many locations without the purchase of additional

tickets, special welcoming gifts, priority exhibition entry,
A MEMEE members-only events, great savings and discounts, exclusive

benefits for families, and more. When you become a UCCA
Member, you are making a significant contribution to our mission
of fostering the development of contemporary art in China.
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Opening Guided Tour

ERHE | MAEPIBREEIFSEH - FW

Conversation | How to Translate
Lawrence Weiner in the Chinese Context

ERFHE | SARLPESSEHR - FH

Conversation | Lawrence Weiner in the History of Art

FINE | HEHi - FRSHEHKER
Conversation | Lawrence Weiner and
Chinese Contemporary Art

TRy | ShEtEeIE

Workshop | Dialogic Creative Practice

HBEARZM | FEHT - BM:
IBEXFHS5RIEZAMNEEF

Cinema Arts | Lawrence Weiner: Translation Between

Linguistic Symbols and Moving Images

RESAIR | S LA
Performance Arts | MOVE ABOUT TO
ALLOW THE LIGHT
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*For more information, please speak to our staff at the front desk, or
call +86 10 5780 0200 (Beijing) / +86 21 6628 6861 (Shanghai). To
make a group purchase, please email us at members@ucca.org.cn
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UCCA Kids has designed a series of art workshops inspired by "Lawrence Weiner:
A PURSUIT OF HAPPINESS ASAP." Through thematic courses, participants are
guided to appreciate Lawrence Weiner's artworks that utilize text as a medium.
These works inhabit various spaces, such as walls, floors, windows, and manhole
covers. In these workshops, we leave room for participants' interpretation,
encouraging them to uncover the true voice the artist aims to convey through these
poetic or humorous phrases. Moreover, participants are encouraged to closely
observe their own cities, much like Lawrence Weiner did, and collect materials from
authentic, vibrant scenes to create text-based “sculptures” using simple, intuitive
colors and compositions.

For more information, please stay tuned to the UCCA Kids official WeChat account.

In the late 1960s, LAWRENCE WEINER (1942-2021) pioneered the idea that art
could simply be realized in language, and further, that a work “need not be built”
in order to exist. Poetry had long established the spatial character of language on
the page, but Weiner insisted upon its sculptural qualities. “The work that | do uses
language,” he said, “but it’s all about material.”

This exhibition features approximately fifty works in language that span the
entirety of Weiner’s career, drawn from the almost 1200 that he created over more
than half a century, alongside a selection of drawings, posters and moving images
that offer further context for his process and thinking. As works of sculptures do,
each piece finds expression in space, addressing its audiences, who Weiner called
“receivers” of his work. Some pieces are arrangements of things, or describe
circumstances and relationships; others reflect their setting and presentation.

Weiner exhibited internationally; his first work to appear in mainland China was a
bilingual commission that he created to inaugurate UCCA in 2007, which on this
occasion is installed again in the same location at the museum. Working across
multiple languages, the artist understood cross-cultural encounters in sculptural
terms. “A translation,” he explained, “is really the moving of one object to another
place.” Like any material, some language moves more easily across borders,
while other words may not. As such, the varied and sometimes irreconcilable
nature of meaning in translation evokes the pleasures and challenges involved in
seeking to understand each other, alluding to aspects of geopolitical relationships
more broadly. Deeply attuned to both popular and technical language, Weiner
embraced familiar sayings while also employing terminology from chemistry,
physics and other natural sciences. This combination grounds his work in the
folkways of vernacular, everyday communication but also in elemental materials,
drawing out a deep poetry from the world and its inhabitants. Weiner designed
and installed his work in a variety of ways over the years, refining it gradually
through the use of three primary fonts and a limited palette of colors. Here, care
has been taken with both translation and design, employing similar Chinese
fonts and graphic approaches. Chinese and English are typically juxtaposed
or commingled, though some works are installed in only one language. To help
indicate the expansive way that Weiner conceived of his art, certain of the pieces
are realized in the exhibition as the “material referred to,” rather than appearing in
language; others reprise older expressions of particular works that involved hand
painting or stencils.

More than anyone, Weiner understood the radicality of his proposition, and the
breadth of its promise. Though he insisted that “the piece need not be built,” the
generous terms that he created for his art in fact allowed it to metastasize across
all genres: in sculpture foremost, but also in drawing, music and sound, moving
images, books, posters, fashion and ephemera. Weiner was unfailingly precise
in how he conceived a work, carefully arranging the words in relation to one
another to achieve his intended form and effect. During his lifetime, he was closely
involved in every exhibition. In the artist’s absence, his large oeuvre and the many
shows that he realized over his lengthy career offer guidance for the presentation
of his work, supplemented by the deep knowledge of his family and studio.

Like many of his peers who introduced open, evolving and often immaterial
forms for their work in the late 1960s, Weiner pointed past the limitations of a
traditional painting or sculpture -and also beyond the finite period of his own
life. Alice Zimmerman Weiner, the artist’s widow, recently referred to what she
called “the remains of Lawrence Weiner’s work,” which reads both as a question
and a description that gets to the heart of his art and its enduring significance.
What remains, and continues? Since Weiner’s works in language are manifest in
any form that can contain information and has the ability to pass it on, they most
basically take shape in the mind, much as they did in his -a collaboration with his
audiences that is marked by accessibility, agency and movement, “sometime,
someplace, forever and a day.”

“Lawrence Weiner: A PURSUIT OF HAPPINESS ASAP” is curated by Peter Eleey, UCCA
Curator-at-Large, and organized in collaboration with the Lawrence Weiner Estate.
Exclusive wall solutions support is provided by Dulux. UCCA thanks the members of
UCCA Foundation Council, International Circle, and Young Associates, as well as Lead
Partner Aranya, Lead Art Book Partner DIOR, Presenting Partners Bloomberg, and
Supporting Partners AlA, Barco, Dulux, Genelec, SKP Beijing, and Stey.

Lawrence Weiner (b. 1942, New York; d. 2021, New York) graduated from Stuyvesant
High School at age 16 and briefly attended Hunter College before setting out on
his own. Hitchhiking around the United States as a teenager, Weiner left small
sculptures on the roads he traveled. It was during this period of his life, in 1960,
when he created what he would later consider his first official artwork: Cratering
Piece. This piece involved setting off explosives in a state park in Mill Valley,
California, forging new, sculptural crevices within the landscape. A major figure in
the development of the Conceptual Art movement, Weiner was deeply interested
in communication and reception. His art, which has been installed in public and
institutional spaces around the world, is notable for its inherent generosity and
fluidity. In addition to his sculptures, Weiner produced music, films, and videos, as
well as artist books and editions.

In the early years of his career, Weiner participated in some of the most storied
exhibitions of the postwar era -major thematic group shows that helped define
the Conceptualism movement -including “Live in Your Head: When Attitudes
Become Form” (Kunsthalle Bern, Switzerland, 1969); “Using Walls (Indoors)”
(Jewish Museum, New York, 1970); and “Documenta 5” (Kassel, Germany, 1972).
By the 1990s, Weiner was mounting solo exhibitions at institutions including the
Hirshhorn Museum and Sculpture Garden in Washington, D.C.; the Philadelphia
Museum of Art; the Walker Art Center in Minneapolis; the Museum Ludwig in
Cologne, Germany; the Musée d’Art Contemporain de Bourdeaux; the Stedelijk
Museum in Amsterdam; and the Institute of Contemporary Art in London. The
first retrospective of Weiner’s work in the United States was held at the Whitney
Museum of American Art in 2007.
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Designed specifically for children, the exhibition guidebook was developed by
UCCA Kids to provide our young visitors with an even more in-depth experience
of "Lawrence Weiner: A PURSUIT OF HAPPINESS ASAP." Using child-friendly
language, the guidebook aims to offer families and children new ways to engage
with the exhibition. It helps deepen kids' understanding of the artist's work,
sparking their interest in learning from the exhibition.
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