VO =

CI

Store

—r

1)\l\

audio guide for “Qiu Zhijie: Mappa Mundi”

(HHRRLpy2AE )
Isms at the End of the World
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Plaster, wood, stone rubbing done in ink
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Map of Maps
2016
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Ink on paper

120 x 240 cm (x 16)
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Memories Are Always Unreliable

2017
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Ink on paper

327 x127.5cm (x 7)
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“Mapping the World Project”
— All of the Objects Series

2015 - 2017
4K _EIKZE / Ink on paper
245 x 126 cm (x 24)
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Mind Map Animation
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Video
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JD Al Map Generator
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Software
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Mind Map Generator of Real-time
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Map of “Art and China after 1989:

Theater of the World”
2017
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Ink print

240 x 720 cm
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Map of Continuum

2018
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Ink on paper

240 x 120 cm (x 3)
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Why the Performance

2016
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Ink on paper
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(15 LaImE )
Wall Project Slideshow
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Video
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Map of the Art World

2019

IKEEEEH

Ink mural

750 x1000 cm
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Qiu Zhijie:
Mappa Mundi

Nearly a decade ago, in the catalogues for his exhibitions, Qiu
Zhijie (b. 1969, Zhangzhou, Fujian) began to plot out intricate
maps of the relationships among his various artworks. It was from
this synthesis of research, writing, imagination, and action that
the “Mapping the World Project” was born. In the hundreds of
maps that have followed, the ink and brushwork of landscape
painting outlines a coordinate system which condenses ideas,
individuals, objects, incidents, and situations, weaving them
together and offering a possibility for understanding them in

relation to each other.

Trained as a printmaker, and an early pioneer of conceptual
photography and video, Qiu is a prolific writer, curator, and
educator. The central question of his art since the early 1990s,
and his pedagogy since the mid-2000s, is how creative work can
intervene in daily life, replace received ideas, demolish clichés
and stereotypes, and achieve a new union between art, life,
and social practice. With these maps, he shows us what drives
his ambitious answers to this question: expansive learning, as
well as his teacher’s urge to deconstruct and reassemble ideas
for further consideration and discussion. In each, he uses the
pictorial conventions of cartography and landscape painting
to chart geographies that encompass history and philosophy,
memory and gossip. He believes that map-making produces
“awareness” rather than “understanding.” The narratives in these
maps are rooted in life, appealing to the sensorial, exploring lost
meanings and hidden connections that lie outside of history and
common knowledge—in the artist’s words, his maps “work with
the relationships that exist between concepts.” By following these
leads, we traverse a fantastical continent that links past and future,

returning to rediscover our world and ourselves.

“Qiu Zhijie: Mappa Mundi” marks the most comprehensive
presentation of the “Mapping the World Project” to date, including
thirty large-scale, ink-on-paper maps alongside freestanding
objects, an Al software work, and, notably, Map of the Art World,
a monumental wall painting made especially for UCCA's newly
renovated space. The exhibition is thus less a collection of
finished work than a presentation of a constantly expanding,
open experiment. Through the diverse cultural relations found
throughout this terrain, Qiu offers us a set of tools to understand
our own thinking and creativity against the fraught background of

the present.
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