Fih, (@ESHET) , 2021, REAFSNAK#ER, 66 D, HEHZAKNZTAZE. BEBSRZREWEREE.

Wang Tuo, Tungus, 2021, single-channel 4K video, color, sound, 66'00". Courtesy the artist and WHITE SPACE BEIJING.
Commissioned by Power Station of Art (Shanghai).
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1 Ex) 3 (mz)
Smoke and Fire Tungus
2018 2021
FEERER 4K &

Single-channel 4K video, color, sound

3118" 66'00"
(€150 4 (=e1)
Distorting Words

2019 2021

FHREE=IN 4K F&
3-channel 4K video, color, sound
243" 30'00"

* BREEEREEEARRE=EZE.
All artworks courtesy the artist and WHITE SPACE BEIJING.

FEARRI 4K &

Single-channel 4k video, color, sound

Wailing Requiem

FEAERIR 4K &

2-channel 4K video, color, sound

~EHEE Floor Plan

5 (men®)

Roleplay

2016

FEARRIM 4K R
Single-channel 4K video, color, sound
24'31"

6 (msm)

Meditation on
Disappointing Reading

2016

FREFE=N 4K #&
3-channel 4K video, color, sound
26'15"

7 (wxim)

Symptomatic Silence of
Compilicit Forgetting

2019

FEARRIN 4K 5

Single-channel 4K video, color, sound
26'61"

8 (mis)

Obsessions

2019

FEEERM 4K R
Single-channel 4K video, color, sound
20'31"

9 “ZribMmERH" SZHKX
“The Northeast Tetralogy” Archive

Fh: SFENDE

Wang Tuo:
Empty-handed into History

20216.6 - 2021.95

AR ARSI AIRE—EREHR (1984 &F
EFKE) ORMFIE, tBRRRERIONEE
EHBEFAEENCIESIEL. FAEHRNEIR
MR, NARENRIERET ZARIAFEIE,

FERENHZIRNEREMEED “ZRALPUEBRR”

251, EXAEIETF 2018—2021 FEMRFIERF,

FHRET RS TR TR, AMAZKRE
IRAICT A SENEBAR A MR, FRE 25
W XS, BIEANSREESIRRES TRAL
SEEEPAVEN . ZRIIFmERELS T RILAIBRRD
B, BEXTZEXOSXREEWNE, 2WEAETE
NALPFERRERE, FEEETRItTXNE
INEZRAIHIRF SERESPIG . EHEFRPEREIE.
S THRIMCEEROFEZ], FHELRFEXF
EiERSEEFEmEE,

R TR E{th 4 BB1Fm N B EHRIT EE MRS
%, DANEAZSHEEOITE. ANEWNSSHRHRE
FHREF T FRREER . BT 8 BBBIEMmZI,
ERREREAXHMSZEARFR. EEHRITENS
ExEF, HSEMNENNASRERS . SEER.
FRIGHY., HLER. RRNHEE4EESM, N
ETHELSEEZE. SHEEADSTEZ @R,

SAREIFLERMNEEBERLMSH. 2REE
BIRE B AREFRDOME=R %A —FMmHEW, B “i#
ABEHNEEERE" , FREXMRSRENDE
“BRHHT" , XTERBHATISREGRE T TR
BIFZL, ERFA AT ZARKAMR L EFRAE
REERTFA LU RNEERE.

R ZREA “FHh: EFEENDE “REIERIVRE
EAFEXE, BRTEEHLCHEZAEESEES.
UCCA EffERE. UCCA SEMMA . BEHRIRSIE
KEERTABIE . BXEERBRSIEIERE, URBAKIES
{ELk£E Active House. EER]. BEEL. Clivet FHRZS.
ZRt. EAKBLCRNESRZR. BE “FHh: =F
FENFBE” BZEFERY, HEXRER. EEXEZN,
EE=EHRBSARIT.

Wang Tuo (b. 1984, Changchun) has long placed the
creative appropriation and analysis of historical texts
at the center of his practice. As an artist he has a
special talent for exploring complex narrative language,
which he has adopted as a cornerstone of his creative
methodology. As Wang’s first institutional solo show, this
exhibition collects his early-career pieces, and presents
for the first time in its complete form the focus of the
artist’s work for the past four years: “The Northeast
Tetralogy.” The four works in this series, created from
2018 to 2021, stem from his in-depth field research
into shamanistic rituals, and his personal reflection
on the history of Northeast Asia and the ruptures of
modernization as they have played out in the region.
From this context, the artist proposes the concept of
“pan-shamanization,” in which bodies, by entering into
an unconscious state, become a medium for historical
reincarnation. The series brings together secret
histories of Northeast China (Dongbei), excavating
archetypal narratives about the region, presenting the
unique role it has played in modern Chinese history, and
locating it within the even more complex geopolitical
setting of Northeast Asia as a whole. In his works, Wang
presents and reconstructs different key moments from
the Northeast’s journey towards modernity, by doing
so opening new ways of thinking about a number of

questions in China’s recent history.

The four additional works in the exhibition illustrate
other creative concerns that Wang has explored in
recent years, touching upon topics such as architecture,
psychoanalysis, historical trauma, the construction of
social values, and more. In addition to the eight video
works, related archival materials and sketches by the
artist are also collected here. In the chronologically
and spatially fragmented space that Wang constructs,
temporally unstable fictional texts are overlaid with
strange stories from Republican-era China, legendary
mysteries, Hollywood films, important social issues and
incidents, and hidden historical events. The viewer finds
themselves between reality and fiction, gradually able
to grasp the artist’s intentions as they shuttle back and
forth between a collection of archetypal characters
and narratives. The exhibition’s title alludes to the

work of Japanese historian Yuzo Mizoguchi, who once

described a view of history in which one “enters history
in a state of unconsciousness” and thereby discovers
its original form. This schema may also aptly describe
Wang’s films, reflecting in particular the role the artist
plays in deconstructing the past and offering alternative,

speculative histories.

Gratitude to Dulux for exclusive sustainable wall
solutions support, as well as to the members of UCCA
Foundation Council, International Circle, and Young
Associates; our Lead Partner Aranya, Presenting
Partner Bloomberg, and Supporting Partners Active
House, Barco, BenQ, Clivet, Dulux, and Genelec. This
exhibition was curated by Luan Shixuan, and was
organized by Wang Ziwei and Shi Yao. The exhibition

space was designed by Anna Yang.
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Exhibition Catalogue
Wang Tuo:
Empty-handed into History

& “Fh: EFEANBEL" BEZHEDZFR, UCCABHERE
ANEARREER, BB ENRATEBREARN
HRIER. BRPEEYRBERNRBERBAZEFE. T
KRG T THHFERERE, NBSE. SRR, FEESHED
EZAEEERZARIEROITIENE. FRGESRBRTE
SRR AR, loofdesign BN BEEIRIT. HXIE UCCA il
BEARSHKEERNRIENE.

Wang Tuo’s first-ever catalogue will be released by UCCA
on the occasion of “Empty-handed into History.” The
catalogue reproduces his video works through stillimages
and excerpts of his scripts. Essays by exhibition curator
Luan Shixuan and critics Fu Liaoliao and Zian Chen
contextualize the artist’s oeuvre through the perspectives
of history, literary theory, Chinese traditional beliefs,
and other frameworks. The catalogue is published by
Zhejiang Photography Press and designed by loof.design.
Follow UCCA's official WeChat account for updates on

the catalogue.




